


Friday, December 10, 2021, 8pm
Zellerbach Hall

Jazzmeia Horn

Jazzmeia Horn, vocals
Keith Brown, piano
Kristopher Funn, bass

Russell Carter, drums

Tonights program will be announced from the stage
and will be performed without intermission.
The program will last approximately 90 minutes.
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ABOUT THE ARTIST

Award-winning vocalist Jazzmeia Horn con-
firmed her ever-expanding talents earlier this
fall with the release of Dear Love, an album that
sparkles with the combination of her assured de-
livery and spoken word segments, deft arrange-
ments, and fiery musical ideas.

While the album provides a platform from
which Horn can showcase both her perception
of the world and her endlessly unfolding talents,
it has also granted the composer a setting in
which to expound on her own personal experi-
ences, channeling them through a unique mu-
sical prism.

The album comes on the heels of two widely
praised recordings, A Social Call and Love and
Liberation, which each garnered Grammy nom-
inations in the Best Jazz Vocal Album category.
Assessing a live performance around the time
her debut was released, the New York Times
noted that “[Horn is] possessed of some dis-
tinctive tools, all of which were on display: a
pinched, sassy tone in the highest register; a
fondness for unguarded duets with her
bassist... an array of rough, pealing nonverbal
sounds that add drama to codas and interludes,
hinting at meanings in the music that go be-
yond what fits on the page”

The reaction to Horn’s work shouldn't be a
surprise, though. By the time her first album
was released, shed already collected top honors
at the 2013 Sarah Vaughan International Jazz
Vocal Competition and the 2015 Thelonious
Monk Institute International Jazz Competition.
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Horn’s talents first emerged in Dallas, Texas,
and blossomed at an arts-focused high school.
Through both unfettered determination and in-
herent skill, the young singer followed a singu-
lar path, raising funds through performance for
her eventual matriculation to the New School.
Once settled in New York City, Horn held down
a waitstaff position during the first two years of
her education, precariously balancing artistic
pursuits, the demands of academia, and a
thankless job.

The following years, residing in New York
and touring the world revealed a restless aes-
thetic development that has defined Hornss still-
burgeoning career. And while Dear Love might
seem to be the work of an avowed veteran, the
bandleader still has more of herself, her music
and her ideas to explore.

“I tried to figure out how the songs can be in
alignment with what's true to me and what’s
true in my reality as a Black woman, but then
also be relatable to anyone who’s not part of my
culture,” Horn said. “I went through my list of
charts and said, ‘OK, which of these songs really
speaks to love in multiple ways—love for my
community, love for my culture, love for my
partner, love for my children, love for myself.
Which one of these songs is going to speak on
all of those different things?’ These songs are
love letters to everyone”



FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

ith the fast-approaching end of Fall Semester—and as
Wwe continue to enjoy the holiday season—things are un-

usually busy on the UC Berkeley campus. The same can be

said about Cal Performances, where—this weekend alone—we'll enjoy
visits by the splendid Jazzmeia Horn (Dec 10), a hit on last spring’s
Cal Performances at Home streaming season and now making her
campus debut with new material that offers a positive message of
triumph over adversity; and our old friends, the Canadian Brass
(Dec 11), performing their delightful Making Spirits Bright for 50
Years and Counting! holiday program. I'm so happy you could join us
during what promises to be a memorable musical weekend; isn't it
wonderful that we can gather together again, enjoying great live per-
formances under the same roof?!

This robust activity is especially meaningful this year, following such a prolonged period of

Jeremy Geffen

shutdown! When the pandemic forced Cal Performances to close its doors in March 2020, no one
could have imagined what lay ahead. Since then, we've witnessed a worldwide health crisis unlike
any experienced during our lifetimes, an extended period of political turmoil, recurring incidents
of civil unrest and racially motivated violence, and a consciousness-raising human rights move-
ment that has forever—and significantly—changed how each of us views social justice in our time.

Of course, the pandemic remains with us to this date and future challenges—including many
adjustments to “normal’ procedures and policies—can certainly be expected. I encourage you
to check Cal Performances’ website regularly for the most current information regarding our
COVID-19 response. First and foremost, I assure you that there is nothing more important to
us than the health and safety of our audience, artists, and staff. (And I remind one and all that
proof of vaccination is mandatory today, as is protective masking throughout the event.)

Our Fall Season concludes next week with the long-awaited return to Zellerbach Hall by the great
Mark Morris Dance Group (Dec 17-19). And coming up next year, our full calendar offers even
more, packed with the kind of adventurous and ambitious programming you've come to expect
from Cal Performances. In particular, I want to direct your attention to this year’s Illuminations:
“Place and Displacement” programming, through which we'll explore both loss and renewal,
disempowerment and hope, while seeking paths forward for reclaiming and celebrating vital cul-
tural connections that can fall victim to political and social upheaval.

Please take the opportunity to explore the complete schedule through our website and season
brochure and begin planning your performance calendar; now is the perfect time to guarantee
that you have the best seats for all the events you plan to attend.

Throughout history, the performing arts have survived incredible challenges: periods of war,
economic collapse, and, yes, terrible disease. And if it will take time for us—collectively and
individually—to process the events of the past 18 months, 'm certain that the arts have the power
to play a critical role as we come to terms with what we have experienced and move together
toward recovery.

I know you join us in looking forward to what lies ahead, to coming together once again to
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to
share it all with you during the coming year.

Cal Performances is back. Welcome home!

Jeremy Geffen

Executive and Artistic Director, Cal Performances
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CAL PERFORMANCES STAFF

Executive Office
Jeremy Geften, Executive and Artistic Director
Kelly Brown, Executive Assistant to the Director

Administration

Andy Kraus, Deputy Executive Director

Amy Utstein, Director of Finance and
Administration

Marilyn Stanley, Finance Specialist

Gawain Lavers, Applications Programmer

Ingrid Williams, IT Support Analyst

Sean Nittner, Systems Administrator

Artistic Planning

Katy Tucker, Director of Artistic Planning
Robin Pomerance, Artistic Administrator
Tiffani Snow, Manager of Artistic Operations
Allee Pitaccio, Event Manager

Michael Combs, Event Manager

Development
Taun Miller Wright, Chief Development Officer
Elizabeth Meyer, Director of Institutional Giving
Jennifer Sime, Associate Director of Development
for Individual Giving
Jocelyn Aptowitz, Major Gifts Associate
Jamie McClave, Individual Giving and
Special Events Officer

Education and Community Programs
Mina Girgis, Director of Education,
Campus and Community Programs
Rica Anderson, Manager, Education
& Community Programs

Human Resources
Michael DeBellis, Human Resources Director
Shan Whitney, Human Resources Generalist

Marketing and Communications

Jenny Reik, Director of Marketing and
Communications

Ron Foster-Smith, Associate Director of Marketing

Krista Thomas, Associate Director of
Communications

Mark Van Oss, Communications Editor

Louisa Spier, Media Relations Manager

Cheryl Games, Web and Digital Marketing
Manager

Elise Chen, Email Marketing Specialist

Lynn Zummo, New Technology Coordinator

Operations

Jeremy Little, Production Manager

Alan Herro, Production Admin Manager

Kevin Riggall, Head Carpenter

Matt Norman, Head Electrician

Tom Craft, Audio Department Head

Jo Parks, Video Engineer

Eric Colby, Venue Operations Manager
Ginarose Perino, Rental Business Manager
Guillermo Cornejo, Patron Experience Manager
Aidan Crochetiere, Audience Services Coordinator
Cloe Wood, Audience Services Coordinator

Stage Crew

Charles Clear, Senior Scene Technician
David Ambrose, Senior Scene Technician
Jacob Heule, Senior Scene Technician
Jorg Peter Sichelschmidt, Senior Scene Technician
Joseph Swails, Senior Scene Technician
Mathison Ott, Senior Scene Technician
Mike Bragg, Senior Scene Technician
Ricky Artis, Senior Scene Technician
Robert Haycock, Senior Scene Technician
Mark Mensch, Senior Scene Technician

Student Musical Activities

Mark Sumner, Director, UC Choral Ensembles

Bill Ganz, Associate Director, UC Choral Ensembles

Matthew Sadowski, Director of Bands/Interim
Department Manager, SMA

Ted Moore, Director, UC Jazz Ensembles

Brittney Nguyen, SMA Coordinator

Ticket Office

Liz Baqir, Ticket Services Manager

Gordon Young, Assistant Ticket Office Manager
Sherice Jones, Assistant Ticket Office Manager
Tammy Lin, Patron Services Associate
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